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Accepted: 15 Desember 2024  of religious worship. Initially, it functioned as entertainment at weddings
and traditional events. Today, however, Hawaiian music is an integral
part of worship at Germita Bukit Moria Tule. The purpose of this study is
to describe the changes in the function of Hawaiian music ensembles in
the Tule village community and to describe the form of Hawaiian music
ensembles. This research provides insight into the changing functions of
music in different cultural and religious contexts. This research uses a
qualitative method with a case study approach. The data collection
techniques used were interviews, observation, literature study, and
documentation as data sources. Determination of informants was made
using the snowball sampling method. The data analysis techniques used
include data validity, data transcription, data categorization, content
analysis, data interpretation, data testing, and conclusion drawing. The
results analyzed significant transformations in the use of Hawaiian music
in Tule Village, where this music has been adapted in the ecclesiastical
context by GERMITA Bukit Moria Tule. Hawaiian music plays an
important role in creating profound spiritual experiences and enriching
the spiritual and social dimensions of worship. The integration of
Hawaiian music elements in church worship shows that local culture can
synergize with spirituality, resulting in a more meaningful and profound
worship experience in a local context that enriches the culture.
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INTRODUCTION

Music plays an important role in Christian worship, creating a solemn
atmosphere, expressing reverence, and deepening the spiritual experience of the
congregation. In some cases, churches have adopted and incorporated different
musical styles into worship to reflect the cultural diversity and musical richness
present in society.

Hawaiian music is a traditional music genre that originated in the Hawaiian
Islands. It has a long history originating from the native culture of the Hawaiian
Islands in the Pacific (Carr, 2014; Clements et al., 2010). (Holmes, 1995) says its
development occurred through the interaction between brought by colonizers and
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immigrants since the 1800s. This music has become an important part of the
Hawaiian cultural identity that continues to be nurtured and celebrated today.

One such influence is found in a dance tradition in the Hawaiian Islands
called "hula" and a traditional musical accompaniment called "mele". Hula is a type
of traditional dance that originated in the Hawaiian Islands and is performed to
songs (L. D. Holmes, 2001). The music that accompanies this dance is called
"mele". Through its dance movements, hula illustrates and expresses the messages
contained in the mele. Modern hula, known as hula ‘auana, is an adaptation of
traditional hula concepts influenced by Western culture, especially Christian
morality. In the 19th century, the arrival of Protestant missionaries in Hawaii in
1820 caused hula to be considered an indecent dance, but some communities tacitly
protected the art of hula. When Hawaii became a territory of the United States in
the early 20th century, the art of hula was threatened and underwent a major change
where it was considered only a form of entertainment (E. R. Holmes & Holmes,
1987).

In the 19th century, cultural contact occurred when Europeans came to the
Hawaiian Islands. Their arrival influenced the form of singing and musical
instruments in Hawaii, creating the foundation for the Hawaiian music that
developed in Indonesia. The development of Hawaiian music in Indonesia cannot
be separated from the influence of European colonization in the region.

The introduction of Hawaiian music to the Talaud Islands Regency occurred
through the influence of Dutch and Portuguese colonization in Indonesia. The
Dutch and Portuguese colonized parts of Indonesia, including the Talaud Islands
Regency. During this period, there was contact between Hawaiian music introduced
by the Dutch and Portuguese in Indonesia, which was their colonized territory. This
period was marked by social and economic changes in the region. Through mass
media, migration and contact with the outside world, the people of Talaud began to
be exposed to Western culture and music.

Hawaiian music, with influences brought by the Dutch and Portuguese,
became popular among the Talaud people. In these decades, Hawaiian music has
gained a place in social activities, celebrations and cultural events in the Talaud
Islands Regency. Hawaiian music ensembles are often an important part of
weddings, arts performances, and local festivals. The influence of this music adds
new nuances and musical richness to the lives of the Talaud people and illustrates
the process of cultural change and adaptation that has occurred in the area.

The influence of this music adds new nuances and musical richness to the
lives of the Talaud people and illustrates the process of cultural change and
adaptation that is occurring in the region. Based on the researcher's observations,
the Talaud Islands Regency found that the tradition of wedding celebrations has a
special place in the lives of the people. At weddings, music and dance are an
important part of creating a festive atmosphere and honoring the couple. Hawaiian
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music is also used as entertainment to lift the spirits of the invited guests.

The use of musical instruments such as guitars (nylon and metal strings),
contrabas (a nylon string played by striking the strings with light wood),
tambourines, percussion (drum parts made of cowhide), ukulele (called juk in the
Talaud area with four strings of nylon), and maracas (made of small coconut shells
filled with sand or fine gravel) Some of these musical instruments characterize the
Hawaiian music used in Talaud as taught by the local community. Unlike the
Hawaiian musical instruments in the Hawaiian Islands, some musical instruments
in Hawaii are: Ipu (single gourd drum), Ipu heke (double gourd drum), Pahu (drum
covered with shark skin; considered sacred to Puniu), small drums made of coconut
shells covered with fish skin (kala), Ili‘ili (water eroded lava rocks used as
castanets), Pa‘ili (split bamboo sticks), Kala‘au (rhythm sticks). Dog-toothed
anklets, sometimes worn by male dancers, can also be considered musical
instruments because they emphasize the sound of foot tapping.

Based on the results of the researcher's observations, with the entry and
development of Hawaiian music in Talaud Islands Regency, GERMITA Jemaat
Bukit Moria Tule, which is one of the Protestant churches in this district, shows that
Hawaiian music has a strong appeal and has the potential to become an important
part of worship services. Hawaiian music brings a distinctive atmosphere that can
create a deep spiritual experience for the congregation. The congregation of
GERMITA Bukit Moria Tule recognizes that Hawaiian music can help create a rich
atmosphere of praise and worship and enrich the overall worship experience. In
addition, some congregational opinions say that Hawaiian music is also considered
to have spiritual values related to identity and culture, so it can strengthen the social
bonds and identity of the church community. In this context, Germita Jemaat Bukit
Moria Tule believes that Hawaiian music plays an important role in enriching the
spiritual and social dimensions of worship.

Based on the results of the researcher's observations, the use of Hawaiian
music ensembles in the Bukit Moria Tule GERMITA congregation also has
differences in use during worship with other GERMITA congregations in the Talaud
Islands Regency. In the Bukit Moria Tule GERMITA congregation, the Hawaiian
music ensemble is consistently played in every Sunday service, while other
GERMITA congregations in the Talaud Regency do not do so in every Sunday
service. This difference may reflect the uniqueness and diversity of culture and local
adaptation in the conduct of worship in the Talaud Islands Regency area. This shows
that only the GERMITA Bukit Moria Tule congregation performs it continuously
while other congregations do not. This uniqueness led the researcher to choose
GERMITA Bukit Moria Tule as the research site. The use of Hawaiian music
ensembles in worship at the GERMITA Bukit Moria Tule congregation shows a
change in function from its use as an entertainment (profane) context for wedding
celebrations to a very important part of a worship service, one of which is at the
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GERMITA Bukit Moria Tule congregation.

As Hawaiian music began to be integrated into the context of worship at the
Bukit Moria Tule Congregation, church music played an important role in building
the spiritual life and fellowship of the congregation by adapting and combining
elements of Hawaiian music with existing church music styles. Hawaiian music
ensembles are introduced in worship as an integral part of the service itself, and
their use reflects the changing function and interpretation of music.

Changes in the function of Hawaiian music ensembles in the Tule Village
community that were previously used for weddings reveal a significant shift in the
use and function of music in a religious context. The Hawaiian musical tradition,
originally associated with entertainment and wedding celebrations in the Talaud
Islands Regency, has undergone an interesting transformation when used in worship
activities at GERMITA Bukit Moria Tule. The problem that arises from this change
is how to adapt and integrate Hawaiian music, which was previously closely
associated with the profane context of marriage, into the sacred context of the
church. This raises questions about the changing function and role of music in a
religious context, and how the GERMITA Bukit Moria Tule community responds
to and accepts these changes.

Identifying this issue underscores the importance of understanding the
changing function of music and cultural adaptation in religious contexts. It also
highlights the role of music as a means of creating spiritual experiences and
connecting congregants to God. By understanding these changes, we can gain
greater insight into the dynamics of culture and religion and their implications for
religious life in the GERMITA Bukit Moria Tule congregation and the local
community as a whole.

In this study, the author will limit the research area to changes in the function
of Hawaiian music ensembles in the Tule village community that were previously
used for weddings. And this research will focus on the specific context of the
GERMITA Bukit Moria Tule community and will not discuss in depth the changing
functions of Hawaiian music in the community or other communities in Talaud
Regency. In addition, another limitation is that this research will study the changes
in the function and use of Hawaiian music in a religious context at GERMITA Bukit
Moria Tule, and will explore in depth the musical aspects of the Hawaiian music
ensemble, such as its musical characteristics, the instruments used, or other musical
techniques.

This restriction is made to maintain the focus of the research so that it
remains directed at the changes in the function of Hawaiian music ensembles and
their impact in the religious context of GERMITA Bukit Moria Tule. Despite these
limitations, it is hoped that this research can provide a deep and useful
understanding of the changing functions of Hawaiian music in the Talaud Islands
Regency community, particularly the GERMITA Bukit Moria Tule community.
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In this study, researchers sought to understand the changing functions of
Hawaiian music ensembles in the Tule Village community. This research will
examine Hawaiian music that was previously used for weddings and experienced a
shift in function when used in the context of church worship. Using a qualitative
approach, this research will analyze how listeners and members of the GERMITA
Bukit Moria Tule community give new functions to Hawaiian music in a religious
context.

Based on the above description, the problems investigated in this study
include How is the function of the Hawaiian music ensemble changing in the Tule
village community? And what is the form of Hawaiian music in the GERMITA
Bukit Moria Tule community? The purpose of this research is to analyze the
transformation of the function and form of the Hawaiian music ensemble in the
GERMITA Bukit Moria Tule community. Many researchers have raised the issue
of the transformation or change in the function of music in a particular tribe or
culture, and usually the transformation of its function from the spiritual realm to the
profane realm. However, the case in GERMITA Bukit Moria Tule is different
because the transformation of function is precisely from the profane to the sacred
or spiritual realm. Therefore, this research focuses on analyzing the transformation
of function and also the form of Hawaiian music ensemble used by GERMITA
Bukit Moria Tule.

METHODS

This research uses a qualitative approach with a case study method to
understand and analyze the phenomenon of functional transformation in Hawaiian
music in the Talaud Islands District (Hancock et al., 2021). In collecting data, this
study used the triangulation method to ensure the accuracy and validity of the data.
Data analysis was conducted inductively with the goal of understanding meaning
rather than generalizing (Sjoberg et al., 2020). The data collection process was
conducted through several techniques, including interviews, observation,
documentation, and literature review. Interview data was collected using a
structured list of interview questions, while observation data involved direct
observation of the Tule village community and worship services at the GERMITA
Bukit Moria Tule Congregation, which included the use of Hawaiian music
ensembles. In addition, textual analysis or Hawaiian music recordings became an
important part of the data collection technique.

In addition to data collection techniques, this research also used snowball
sampling to identify informants (Naderifar et al., 2017; Parker et al., 2019). This
process allowed the researcher to obtain information from several Hawaiian music
ensemble players and community members involved in worship. This step is done
gradually so that the number of samples increases. The advantage of snowball
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sampling is that it increases the likelihood of finding individuals with the desired
characteristics within a group.

The research instrument involved the researcher as both an insider and an
outsider (Bukamal, 2022; Dwyer & Buckle, 2009). The data obtained was compiled
with objectivity and without bias. The research instruments included a list of
interview questions, observation guidelines, and analysis of texts or recordings of
Hawaiian music used in worship.

Data collection procedures and techniques included direct observation,
interviews with various respondents, document analysis, literature review and
documentation. All data collected were categorized and analyzed using content
analysis. This analysis process involved identifying patterns, relationships, and
functions contained in the data.

Data review in this study was based on a qualitative approach including
triangulation, peer debriefing, member checking, and thematic analysis to ensure
reliability and validity of data interpretation. The conclusions drawn from the data
analysis illustrate the major findings of the research regarding the changing function
of Hawaiian music ensembles in the Tule village community in the context of
worship at the GERMITA Bukit Moria Tule Congregation.

RESULTS & DISCUSSION

Results
Hawaiian Music Ensemble at GERMITA Bukit Moria Tule

The early history of the Hawaiian Music Ensemble of the Germita Bukit
Moria Tule Community has very rich and long roots. This music has long been an
important part of Talaudese life, with its use encompassing a variety of traditional
events and religious ceremonies. Oral history indicates that Hawaiian music has
existed in the Tule village since 1962 and continued to flourish until 1968.

In terms of its history, Hawaiian music is believed to be a custom passed
down from previous generations. It has its own appeal to the people of Talaud, as
the use of keyboards or pianos was prohibited in the past. Instead of using modern
instruments, parents encouraged the use of simple instruments such as bamboo and
kulintang, which became part of wedding and funeral ceremonies.

Over time, Hawaiian music became more integrated into church services,
accompanied by songs of praise. At first, the use of Hawaiian music in worship was
limited to a few instruments due to the limited number of skilled players. However,
when the GERMITA Bukit Moria Tule congregation stood alone and no longer
joined GMIST, there was an effort by the Church Arts Commission (YAMUGER)
to unite various kinds of music, including Hawaiian music, and maintain its
sustainability.

In 2002, the PESPARAWI Committee was formed by YAMUGER with the
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goal of popularizing and preserving Hawaiian music among the Talaud people. The
program aims to foster love and passion for this music, which has its roots in foreign
origins, but has undergone changes in musical instruments and tuning in accordance
with the culture of the Talaud community.

However, in 2020, the use of Hawaiian music came to a temporary halt due
to the COVID-19 pandemic, which limited many activities. However, in 2021, the
GERMITA Bukit Moria Tule community decided to revive this music. In fact, in
2022, Hawaiian music was successfully performed specifically for the Bukit Moria
Tule GERMITA community.

As part of the cultural preservation efforts, initial preparations were made
to form a Hawaiian music ensemble in 2019. However, due to the COVID-19
pandemic, all musical instruments were put into storage. Nevertheless, the spirit to
maintain and preserve this music did not fade, and thanks to the role of YAMUGER,
Hawaiian music has once again graced worship and traditional events in the
Germita Bukit Moria Tule community. With the return of Hawaiian music to the
worship stage, the traditions and cultural heritage of the Talaud people will remain
alive and evolve for future generations.

Transformation of Hawaiian Music Ensemble Function

Hawaiian music ensembles provide entertainment and enliven various
community activities, especially weddings in Tule Village. This music has long
been an integral part of the traditional wedding ceremony, accompanying couples
as they prepare to tie the knot. The melodic strains of instruments such as the
ukulele, guitar, bass, and double bass, combined with beautiful vocal sounds, create
a distinctive and vibrant atmosphere.

Hawaiian music plays a unique role at every stage of the wedding. During
the bridal procession to the church, it is a festive accompaniment. The melodies
carefully played by the ensemble bring a spirit of joy to the bride and groom and
their guests. Hawaiian music accompanies the wedding ceremony, creating a sacred
moment with a distinctive musical atmosphere. The traditional songs accompanied
by Hawaiian instruments add an emotional touch to the event.

Hawaiian music also fills the atmosphere of wedding receptions, creating a
joyful and uplifting rhythm among the guests. As people gather to celebrate the
couple's union, Hawaiian music serves as a social glue, inviting everyone to share
in the joy. Through upbeat music, Hawaiian musicians build emotional bonds and
ensure that the event is successful and joyful.

Throughout the wedding, the Hawaiian music ensemble not only
entertained, but also brought out the cultural identity and traditions of Tule Village.
The instruments are meticulously crafted and played with passion, creating an
unforgettable experience for the bridal couple and the entire celebrating community.
Hawaiian music at weddings is a reflection of the joy, unity and rich culture that
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lives within the Tule Village community, bringing entertainment and deep meaning
to each precious moment.

On the other hand, Hawaiian music also plays an important role in Tule
Village funeral ceremonies. This music serves not only as entertainment, but also
as a final expression of respect for the deceased. As the body is escorted to its final
resting place, Hawaiian music creates an atmosphere of reverence that soothes the
hearts of grieving family and friends. It is a faithful accompaniment that creates a
solemn atmosphere and reminds people of the value of togetherness and the
preciousness of life.

When the Hawaiian music ensemble began to be used in religious rituals in
the church, this transformation occurred. Hawaiian music ensembles serve a very
important function in the religious context of the Germita Bukit Moria Tule
Congregation. Hawaiian music is used in various forms of worship, including
central worship, home group worship, and congregational competitions. The active
use of this music in every service is a must, as it is considered one of the most
effective ways to call people to worship. When people are involved in Hawaiian
music groups and practice regularly, their church attendance automatically
increases.

The function of Hawaiian music in worship ceremonies is significant.
Through the sound of these traditional instruments, the atmosphere of worship
becomes more festive and energetic. The distinctive rhythm of Hawaiian music
brings peace and solemnity, creating a climate conducive to receiving the presence
of the Holy Spirit in worship. In addition, this music also serves as an
accompaniment to praise, adding a sense of majesty and glory to God.

In addition to serving as an accompaniment, Hawaiian music has a strong
social function in shaping the church community. When congregants participate in
these musical ensembles, they form bonds of brotherhood and support each other
in worship. Rehearsing and preparing together become moments of togetherness
that strengthen solidarity among parishioners. From the congregation's perspective,
Hawaiian music becomes a magnet that draws them to participate in religious
activities, resulting in increased worship attendance.

From a church perspective, the function of Hawaiian music brings great
benefits to the growth and development of the congregation. A high level of
participation in the use of this music indicates the level of activity and commitment
of the members of the congregation to worship and religious life. This can help the
church develop religious programs that are more focused and responsive to the
needs of the congregation. Moreover, through Hawaiian music, religious messages
can be conveyed more deeply and move the hearts of the congregation, so that the
spirit of service and evangelism in the church becomes more alive and growing.

Overall, the function of Hawaiian music ensembles in the religious context
of the Germita Bukit Moria Tule community has a positive and significant impact.
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This music is not only a means of uniting the congregation in worship, but also a
form of fraternal bonding and strong social attraction. Through this music, religious
messages can be more easily conveyed and penetrate the hearts of the congregation,
enriching and enlivening their religious experience.

(Budiyono, 2019; Rasimin, 2022; Soekanto, 1986) says culture plays a very
important role for people and society. The concept of function in relation to the
presence of art in society does not simply refer to creative activity, but rather
emphasizes its usefulness. In other words, some art has a practical value that
provides benefits to society, especially in maintaining social life. The Hawaiian
music ensemble, which was originally used by the people of Tule Village for
entertainment, certainly provides significant benefits to the community. (Merriam
& Merriam, 1964) states that music functions as entertainment and as a means of
validating social institutions. According to Merriam, music's function also includes
emotional expression.

In the case of the Hawaiian Music Ensemble in Tule Village, which initially
serves as entertainment, the songs they play reflect daily life and the spirit of living
in harmony in the Tule Village community. The music becomes a medium for
expressing emotions so that listeners can feel the feelings the musicians want to
convey. Songs with the theme of living in harmony have a positive effect that
encourages the spirit of living in harmony that is reflected in the lyrics of the songs.
An example of one of the songs in the Hawaiian Music Ensemble is "Lembungu
Rintulu.

As explained earlier, the Hawaiian Music Ensemble in Tule Village has from
its inception functioned as community entertainment at various activities such as
weddings, funerals, and other activities. The entertainment function of music is also
emphasized by Alan P. Merriam. Music has elements that are entertaining as seen
in the melody and lyrics. Over time, the Hawaiian Music Ensemble has changed its
function to become part of the worship service in the GERMITA Bukit Moria Tule
Congregation.

Factors in Transformation of the Hawaiian Music Ensemble Function
(Soekanto, 1986) says that change can be caused by two factors, internal
and external. Internal factors are causes of change that come from within the
community itself, while external factors are causes of change that come from
outside the community.
1. Internal Factors:
a. Community will and interest: The concept of interest as an internal drive that
motivates individuals to be drawn towards people, objects, activities, or positive
experiences is relevant to this analysis. In this context, the individual interest in the
church community, particularly the congregation, has a key role in the shift of the
Hawaiian music ensemble's function. The congregation's high level of enthusiasm
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and interest in integrating traditional Hawaiian music into worship is concrete
evidence of the internal factors that sparked their interest. The congregation felt a
personal interest and drive to revive Hawaiian music in a church context, and the
positive experience formed the basis for their participation. Thus, Crow's theory of
interest supports the view that individual will and interest factors can serve as
internal factors that influence change in a community context, as in the case of the
change in the function of the Hawaiian music ensemble in the church.

b. Perspectives of the Church and the Arts: The emphasis on the use of Hawaiian
music ensembles as a form of worship and artistic expression includes emotional
expression and reflects internal factors within the church community (Merriam &
Merriam, 1964). The use of Hawaiian music ensembles provides an opportunity for
ensemble members to praise God in the church. This is considered a form of
worship and artistic expression that creates spiritual and aesthetic connectedness in
worship activities. Over time, eight Hawaiian music groups were formed in the
congregation, corresponding to the number of households. When the church gave
the ensemble members the opportunity to praise God and develop their art through
Hawaiian music, it showed how the church's internal desires and views influenced
the change.

c. Liturgical Rules for the Worship Service: (Rice & Huffstutler, 2001) says in the
context of church worship, it has several functions: creating an atmosphere of
worship, directing the flow of worship, fulfilling liturgical functions, and glorifying
God. The liturgical rules of worship at GERMITA Bukit Moria Tule, which include
the use of Hawaiian music in worship on the fourth Sunday of each month, are
internal factors that shape this change. The inclusion of Hawaiian music in the
liturgy based on church rules and established worship customs suggests that this
factor comes from within the structure of the church and its community. Today, the
use of Hawaiian music in worship is no longer limited to the fourth Sunday, but is
practiced every week.

2. External Factors:

a. Culture of the Talaud People: (Takari, 2013) proposing the role of music as an
important cultural expression in a society has a strong relevance to the context
outlined in the point "External factors: Talaudese Culture". Takari's concept of how
music can convey and maintain cultural values, norms, and identity is particularly
evident in the case of Hawaiian music in Talaud society. Hawaiian music, which
has become an integral part of various traditional events and daily routines of the
Talaud people, creates a strong bond with their culture. This supports the view that
music plays an important role in maintaining and disseminating a community's
cultural identity. The importance of Hawaiian music in the cultural context of the
Talaud community also plays a role in its integration into church worship. The
presence of Hawaiian music in various aspects of community life reflects external
factors that come from outside the community itself. The cultural identity that is
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strongly intertwined with this music is naturally maintained and perpetuated
through the use of Hawaiian music in church contexts. Thus, Muhammad Takari's
theory of the function of music as a tool for communicating and maintaining
cultural identity supports the argument that external factors, namely the culture of
the Talaud community that is closely associated with Hawaiian music, have a major
influence on the changing function of this music in the church.

b. Government Figures: The change in the function of the Hawaiian music
ensemble in the Bukit Moria Tule community is based on the idea of Mr. Darwin
Sumareangin, former head of the tourism office (KADIS Parawisata). After his
retirement, he became a minister in the community and proposed to revive
traditional Hawaiian music in the community. The main purpose of this idea was to
recruit the less active members of the church to participate more in church activities
so that they would be more diligent in going to church. The initiative to revive
Hawaiian music also arose as an effort to prevent its extinction and to maintain the
existence of traditional Hawaiian music as part of the Talaud culture. Increased
awareness of the importance of preserving this culture makes it new in its
implementation in the community. Hawaiian music is seen as valuable local
content, which has been discussed by various parties, including fellow ministers of
GERMITA Bukit Moria Tule, the Customary Presidium, and the Tourism Office.
Hawaiian music also plays a role in ceremonial events such as traditional weddings
at Tule Village. Hawaiian music is used to set the mood and entertain guests during
the long traditional wedding procession. The use of Hawaiian music at traditional
weddings has become a cultural tradition in Tule Village, including accompanying
the bride and groom to the church and back to the wedding reception. This music
has become an integral part of the traditional wedding ceremony in the Talaud
community. Through the initiative of Mr. Darwin Sumareangin and the support of
various parties, the Hawaiian Music Ensemble is now empowered and a vibrant part
of the life of the congregation. This has had a positive impact by increasing
community participation in church activities and encouraging the preservation of
traditional Hawaiian music as one of Talaud's valuable cultural assets.

Impact Transformation of the Hawaiian Music Ensemble Function

a. Community Enthusiasm and Spirit: The change in function of the Hawaiian
music ensemble generated great enthusiasm and spirit in the community. The
community eagerly came together to raise funds to equip the Hawaiian instruments,
demonstrating their commitment to the preservation and development of this
traditional music.

b. Hawaiian Music as Unifier: Hawaiian music unites the congregation and creates
strong social bonds within the church community. The Hawaiian music competition
became a moment where the congregation happily and enthusiastically participated
and helped make the event a success.
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c. Positive Influence in Service: Hawaiian music has become embedded in the life
of the church, creating an extraordinary situation that encourages active
participation by church members, including the elderly. This music has a strong
appeal and touches the hearts of the congregation, influencing their participation in
worship activities.

d. Influence on social interaction: Playing Hawaiian music requires the cohesion
and integration of several people, both within a household group and between
neighboring communities. This changes social interactions and strengthens
relationships among community members.

e. Open-mindedness: The use of Hawaiian musical instruments in the context of
worship opens up the mindset of the congregation. Previously considered taboo,
church members now accept the use of this music as an integral part of worship
activities.

f. Determination of the Use of Hawaiian Musicians: Although Hawaiian music has
the support of the congregation, there is still a critical barometer, the worship
liturgy. Therefore, the use of Hawaiian music is organized to fit the context of the
service, such as before and after the sermon, without disrupting the standard score
in the congregational song.

Performance Form of Hawaiian Music Ensemble
The focus of this section is to provide a comprehensive overview of the

components that make up a Hawaiian music ensemble performance as a means of
entertainment and worship. The definition of a musical performance is an artistic
presentation in the field of music. The musical presentation of the Hawaiian music
ensemble consists of three elements, namely: (1) the audience, (2) the performers,
and (3) the time and place of the performance. The three elements that make up the
artistic performance of the Hawaiian music ensemble are described as follows:
1. The audience:
When Hawaiian music ensembles perform as entertainment at weddings and
traditional ceremonial activities in the Tule Village community, the role of the
audience becomes very important in creating a festive atmosphere and responding
enthusiastically to the event. Here are some points about the role of the audience in
these situations:
Supporting Entertainment and Traditions
Creator of the Festive Atmosphere
Preserving cultural identity
Liaison between the generations
Accompany the celebration
Social relationships strengthened

When Hawaiian music ensembles perform in worship, the role of the audience

o a0 o

becomes very important in creating a spiritually solemn atmosphere. Here are some
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points about the role of the audience in this situation:
Worship Accompaniment
Praising God as a Means
Support for worship procession
Increase engagement
Faith Strengthener
Community Bonding
The performers:
The Hawaiian Music Ensemble at GERMITA Bukit Moria Tule Congregation
plays an important role in enlivening the atmosphere at various church services.
They are active members of the congregation who have an interest and talent for

NP Qo T

playing Hawaiian music. In central worship and home group worship, the ensemble
players use various types of traditional Hawaiian musical instruments such as
ukulele, guitar, juk, double bass, bass, and kapur'raca to perform Hawaiian music.
Prior to performances, they participate in rehearsals and preparation to achieve
harmony and unity in the performance of Hawaiian music. Their role is also to
support local cultural development activities by participating in various community
and synod level competitive events. In addition, Hawaiian music ensembles have a
responsibility to ensure that the music they perform is appropriate to the atmosphere
and purpose of the event, both as a means of praise in worship and as entertainment
in community activities. Their activity in presenting Hawaiian music is a
meaningful contribution to strengthening social relations and brotherhood in the
GERMITA Bukit Moria Tule Congregation. In Tule Village, Hawaiian music plays
an important role in entertainment and traditional ceremonies. Hawaiian music
ensembles in the Tule Village community are made up of residents who have a
special interest and talent for playing these traditional musical instruments. When
used as entertainment at weddings and traditional ceremonies, Hawaiian music
becomes a special attraction for the audience and the local community. The
ensemble players, consisting of various musical instruments such as guitars, jukes,
glass bottles tapped with small stones, and kapur'raca, work together to create
harmony and unity in each performance. The people of Tule Village appreciate the
playing of this Hawaiian music ensemble, and the music has become part of the
cultural identity of the local community.

3. The time and place of the performance:

Hawaiian Music Ensemble performances as entertainment at weddings and
traditional ceremonial activities in the Tule Village community are usually held
during traditional events such as weddings and funerals. The location of this
performance may be in an open area, such as a field or open area in the village, or
in specific locations that have been designated as the location of the ceremony.
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Tempat Pengantin

I IeIRASEUCIUCUBH |

Penonton/Masyarakat |

Figure 1. Hawaiian music ensemble performance arena during wedding
reception
(Riandli Saliareng Photo 2023)

The performance of Hawaiian music ensembles in GERMITA Bukit Moria
Tule Worship takes place during the Central Worship at dawn at 05:00 WITA, the
Morning Worship at 09:00 WITA, and the Household Group Worship in the church.
This performance takes place in every church service, be it on Sundays or special
days such as Christmas, Easter, and other church celebrations. The place of this
performance is GERMITA Bukit Moria Tule, in the church building and its
surroundings, which are designated for church services.

ALTAR
(Mimbar Gereja)

Majelis
Jemaat
Jeewsy
sialepy

Gitar

Kontrabass dan Bass

Kapurraca

Jemaat / Penonoton

Figure 2. Hawaiian music ensemble performing arena while accompanying
worship at GERMITA Bukit Moria Tule Congregation.
(Riandli Saliareng Photo 2023)

The Hawaiian Music Ensemble of the GERMITA Bukit Moria Tule
Congregation presents two parts of the performance, namely First Praise and
Second Praise. Although there is a predetermined order of presentation, the
possibility of this order of presentation may change according to the needs of the
ongoing service. The following is an explanation of the order of presentation of the
Hawaiian Music Ensemble in the Public Dawn Service on Sunday, July 9, 2023 at
the GERMITA Bukit Moria Tule Congregation according to Kosmas and the results
of the researchers' observations: This Hawaiian music ensemble will be used before
the sermon and after the sermon.
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(Riandli Saliareng Photo 2023)

Instruments and songs that are used in the Hawaiian music ensemble

1. Instruments in the Hawaiian Music Ensemble

a. Juk: Juk i1s a term developed in the Tule village to identify this musical
instrument. Sometimes it is called keroncong or ukulele. The juk in the Talaud
Islands Regency, especially performed by the Hawaiian Music Ensemble of the
GERMITA Bukit Moria Tule Community, is made of eggwood, also known as
pampurut wood in the Talaud area. Because of the light and fast-drying nature of
the wood, it is very easy to make juk instruments, and this also determines the high-
low frequency of the tone and the quality of the sound played. The juk has four
strings, as for the tone of each string, namely G (top string), C (middle string after
G), E (middle string after C), and A (bottom string). In determining the tone or
tuning of this instrument, (Pathroni, interview July 4, 2023) stated that it always
adjusts to the high low pitch of the singer's voice. The juk is similar to a guitar in
that it has a player for its four strings, and the strings used are made from fishing

strings commonly used by fishermen in the Tule village.
TN

LN N

Figure 4. Juk Instrument
(Riandli Saliareng Photo 2023)
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b. Bass and Contra: Bass and contra instruments are terms used by the Hawaiian
music ensemble GERMITA Bukit Moria Tule. The term bass is used for instruments
that are larger in size, while those that are medium or smaller than the bass are
called contra instruments. The bass and contra instruments are both made of
eggwood, also known as pampurut wood in the Talaud area. And having the
characteristics of light and quick-drying wood greatly facilitates the manufacture of
bass and contra instruments and determines the high-low (frequency) of the tone
and the quality of the sound played. Bass and contra have one string or two strings
(rarely used); one string in bass and contra has a tone quality of F, and the
uniqueness of these two instruments is played in two ways: the first is struck with
a small wood and pulled or plucked. The bass and contra are the same as the juk
instrument, which has a player for one string, and the strings used are made from

fishing strings commonly used by fishermen in the Tule village.
' I

(Riandli Saliareng Photo 2023)
c. Kapur’raca: Kapur'raca is a term used in the Hawaiian music ensemble
GERMITA Bukit Moria Tule, better known as giring-giring. Kapur'raca is made
from old coconut shells, and the inside is filled with fine gravel and a type of bintoi
plant (Coix lacryma-jobi) known in the Talaud area. And the bottom is made of

wood and pipes for the grip when playing this instrument.
: -

i

Figure 6. Kapur’raca
(Riandli Saliareng Photo 2023)
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d. Gitar: The guitar instrument that is used in the Hawaiian music ensemble
GERMITA Bukit Moria Tule is a factory made instrument, not handmade.

2. Songs that used in the Hawaiian Music Ensemble

a. Repertoire is used in the entertainment activities of the Tule village community
before being performed in the GERMITA Bukit Moria Tule congregation.

LEMBUNGU RINTULU

dohanis Vertinatus Gumolung

!
lLLembu ngu rintu-lu  banu a ni lungkang Poro di sai 1 e la reng Ma ning

Refrain:

na Imbe rangwala a se

ta' damene tala a rangsa nge Talo da mananau ngan

go ne Ari e walaasia re Poro di samangsunau ngan Talo da mangsuendu mang

b. Repertoire after entering the service of GERMITA Bukit Moria Tule
Community.

MABIAK'KA SUPADARAME

Repertoar & Lirik Bahasa Talaud: (Amos Lalompoh. Pathronik Tinengke Salibana)
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Efforts to Preserve Hawaiian Music Ensemble at GERMITA Bukit Moria Tule
Congregation

The effort to preserve the Hawaiian music ensemble in the GERMITA Bukit
Moria Tule community is very important to the local community and culture. The
hope for the future is that this music will continue to function in the congregation
and the community at large, as well as be involved in local cultural development
activities such as congregation-synod level competitions. The main goal is to
continue to improve and preserve this music, as previously Hawaiian music had
begun to disappear, but has been successfully revived. The parents in Tule Village
really hope that the younger generation can develop and maintain this Hawaiian
music. The great hope is that the children and grandchildren will not only preserve,
but develop this music as part of their ancestral cultural heritage.

As part of the preservation effort, it is important to provide specialized
instruments, funded directly by the congregation, specifically for use in worship
and praise settings. Instrument maintenance and management should also be well
organized through regular rehearsals and participation in adat areas. It is hoped that
there will be a synergy between ADAT, religion and government to support the
preservation of this music. One of the proposed efforts is the establishment of a
studio in the village as a place to preserve and develop Hawaiian music.

To realize this hope, it will take the cooperation and support of the entire
community, especially the younger generation. With the spirit of togetherness and
love of cultural heritage, Hawaiian music can remain alive and thriving in the
GERMITA Bukit Moria Tule community for generations to come.

CONCLUSION

The changing function of the Hawaiian Music Ensemble at GERMITA
Bukit Moria Tule congregation reflects a significant change in the role of this music
in the local community and church. Hawaiian music that previously functioned as
entertainment in various community activities has now become an important part
of church worship, expressing cultural values and spirituality. The factors for the
change in function involve internal aspects, such as congregational interest, church
perspectives, and worship liturgy rules, which support this change, as well as
external factors, such as the culture of the Talaud community and the role of
government figures, which influence the change in function of the Hawaiian Music
Ensemble. This change had a positive impact on the people of Tule Village and the
congregation of GERMITA Bukit Moria, with increased enthusiasm, spirit,
participation, and social interaction in the church community. In addition, this
research reviews the performance forms of Hawaiian music ensembles in the
context of community entertainment and church worship, as well as efforts to
preserve this music as an integral part of the cultural identity and spirituality of the
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Talaud community. Preservation efforts include collaboration between adat,
religion, and government in supporting the development and preservation of
Hawaiian music as a valuable cultural heritage.
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